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Thank you for joining us for today's performance of the Illinois State University Symphonic Band. 
We hope that you will enjoy our concert, and that you join us again for future performances here at 
the ISU School of Music. Please visit http:/ /www.bands.illinoisstate.edu for more information. Thank 
you for your support! • 
The Center for the Performing Arts is equipped with an infrared audio amplification system for 
assisted listening. Headsets and receiver packs are available, free of charge, nt the Box Office or by 
checking with the House Manager. An ID is needed to check out the device and must be returned to 
the House Manager at the end of the performance. 
Program Notes 
Percy Aldridge Grainger was born at Brighton in Melbourne, Austraha on July 8, 1882. He made his 
first public appearance at the age of 10 and quickly became a well-known concert pianist. Grainger 
came to America in 1915 and earning a United States citizenship in 1919. He pfayed the oboe and 
saxophone and at the beginning of World War I he enlisted as an army bandsman. Grainger was very 
interested in folk-songs. He was the first folk song collector in Britain to use Thomas Edison's new 
• 
·nder-disc phonograph to record these folk songs. 
'J"een Bushes was written by Grainger in London and Denmark between November 1905 and 
September 1906. Grainger collected Green Bushes, also known as Lost Lady Found or The Three 
Gypsies, on one of his folk-song collecting tours. Grainger also used this melody in the sbcth 
movement of Lincolnshire Posy. Other composers, including Grainger's friend and colleague Ralph 
Vaughn Williams, set this melody in their work. Grainger found two sources for Green Bushes: the 
first was collected by Cecil Sharp, from the singing of Mrs. Louie Hooper of Hnmbridge, Somerset, 
and the second source was the singing of ll,lr. Joseph Leaning at Brigg, Lincolnshire, collected by 
Grainger on August 7, 1906. Grainger conducted the premier performance at the Philharmonic 
Concert at the Kurhaus an der Comphausbadstrasse, Auchcn, Germany on May 10, 1912. 
Guy Woolfenden composed more than 150 scores for the Royal Shakespeare Company, where he 
was Head of Music for 37 years. He wrote music for film, radio, television and for the concert hall, 
and composed three musicals and a children's opera. His musical version of The Comedy of Errors, 
written \vith Trevor Nunn for the RSC, won the Ivor Novello and Society of West End Theatre 
Awards for the best British musical. 
With the enormous success of his wind music, including Gallimm!f,y and Ilfyrian Dances, Woolfcnden 
enjoyed m:tny opportunities to conduct, coach and adjudicate ensembles all over the world. Guy's 
French Impressions, inspired by paintings of Seurat, was commissioned by the Metropolitan Wind 
Symphony of Boston, Massachusetts and has been commercially recorded on the Klavier label. 
•
hernian Dances was commissioned by the University of St Thomas, St Paul, :tvlinneapolis and 
eived its first performance and was recorded there in May 2005. Claremont Canzona was 
mrnissioned by Cheadle Hulme School as part of its sesquicentenary celebrations and received its 
first performance at the RNCM, Manchester in March 2006. Sounds and Sweet Airs - A Shakespeare 
Journey, for soloists, chorus and orchestra received its first performance in October 2006, and his 
Divertimento for Band was given its first performance at the Conference of the World Association of 
Symphonic Bands and Ensembles in Killnrney in July 2007. More recent works include Reflections: 
Serenade No 2 for wind dectet and Penumbra for solo flute . 
Guy Woolfenden was the first Artistic Director of the Cambridge Festival from 1986-1991, was 
awarded a Fellowship of the Birmingham Conservatoire for his services to music in the Midlands in 
1990, was an Honorary Member of the London College of Music, a past President of the 
Incorporated Society of Musici..'lns, and an Honorary Associate Artist of the Royal Shakespeare 
Company since 1968. He was chairman of the Denne Gilkes Memori..'11 Fund from 1985-2013, a 
charity founded to help young musicians and actors, and was awarded an OBE in the 2007 New 
Year's Honours list for services to music. 
Some of the thematic material for this suite of three dances is adapted from music originally written 
for the Royal Shakespeare Company. The precise location of Illyria was not important to Shakespeare; 
what excited him was the resonance of the word itself and the romance of all far away, make-believe 
places. Illyria is "Never Never Land," and the composer was intrigued with the idea of inventing 
dances for such a place. 
•
nan Dances was commissioned by tl1c British Association of Symphonic Bands and Wind 
embles with funds provided by West :tvlidlands Arts and is dedicated to Timothy Rcynish. The 
first performance took place on 26th September 1986 at Warwick University during the fifth annual 
BASB\VE Conference. 
Christopher M. Nelson (born 1987, Keizer, Oregon) is an educator, composer, arranger, and 
percussionist. Mr. Nelson holds a Master of Arts in Music Performance with a Conducting Emphasis, 
from Washington State University, and a Bachelor of Music in Instrumental Music Education from 
Brigham Young University in Provo, Utah. During his time in Pullman, Washington, served as a 
Graduate Teaching Assistant in the School of Music. He was responsible for assisting the WSU 
Bands, Percussion Ensemble, and lecturing in music history and music education courses. \Vhile at 
WSU, Chris studied conducting with Doctors Danh Pham, Troy Bennefield, and Matthew Aubin, and 
studied percussion with Professor David Jarvis. 
Currently, Mr. Nelson serves as the Director of Bands at Timpanogos High School in Orem, Uta,A 
and as a member of the board of directors for The Battalion Drum and Bugle Corps. He has he;]9' 
positions at Westlake High School in Saratoga Springs, Utah, and at Maple Mountain High School in 
Spanish Fork, Utah. His musical ensembles have consistently been recognized for their high level of 
achievement with superior ratings and multiple caption awards. As a percussionist, Chris has 
performed \vith Utah Premiere Brass, and has recorded for the international television station BYU 
lV. 
Wayfaring Stranger is a setting of the American folk spiritual known as Poor Wayfaring Stranger. 
While many versions of the lyrics to this rune exist, they all tell the story of a traveler who makes his 
way on a journey despite a rough road, difficult circumstances, and gathering darkness. He docs this, 
the lyrics say, for the promise of green pastures and a reunion with his fatl1er and mother at journey's 
end. This setting is intended to convey not only the difficulty experienced by tl1e traveler, but also the 
resolve which is displayed as he moves forward despite hardship, and disappoinancnt. Wayfaring 
Stranger is offered as a sort of resolute bartlc hymn for anyone who must endure a long journey of 
challenge and trial before the promised green pastures can be enjoyed. 
Michael Markowski is fully qualified to watch movies and cartoons. In 2010, he graduated magna 
cum laude with a Bachelor of Arts degree in 'Film Practices' from Arizona State University. \Vhile Mr. 
Markowski never studied music in college, he did study privately \vith Jon Gomez and Dr. Karl 
Schindler. He continued his education by participating in a number of extracurricular programs, such 
as The Art of Orchestration with Steven Scott Smalley (2008), the National Band Association's You. 
Composer and Conductor Mentorship Project (2008), and the NYU/ ASCAP Foundation's F' 
Scoring Workshop (2014) where he was named one of ASCAP's Film & 1V "Composers to Watch." 
Mark Snow, composer of music for Tht X-Filu and one of the workshop's guest mentors, says 
Michael's music was "extremely sophisticated" and "complinlented the mood and emotion of the 
scene with unusual maturity and sensitivity." Most recently, l\1r. Markowski was invited to join the 
BMI Lehman Engel Musical Theatre Workshop (2015) as a composer and lyricist. 
1 , 
Shadow Rituals, one of Markowski's first works for concert band, was awarded first prize in Frank 
Ticheli Composition Contest in 2006. Over the last ten years, Markowski composed over twenty 
original works for wind band. ]l!Jridt for Orrhulra (2015) recently won the Arizona Musicfest's young 
composer fanfare competition, and Yo11 Art Cordialfy lnviltd (2016) recently won a fanfare competition 
with the Dallas \"Vind Symphony. He has received commissions from a number of organizations 
including CBDNA, The Consortium for the Advancement of Wind Band Literature, The Lesbian and 
Gay Band Association, the Durham Medical Orchestra, the Florida Music Educator's Association, 
and has received performances from the United States Air Force bands, The Phoenix Symphony, the 
Arizona Musicfest Symphony Orchestra, and from hundreds of bands around the world. He has been 
the composer-in-residence for the 'Music for J\11' organization (2015), the 'Mid Europe' international ~ 
wind band festival in Schladming, Austria (2013-2018), and frequently visits junior high schools, high n 
schools, universities, and community bands around the country to share stories about his music. JI 
Composer includes tl1e following in the score: 
"I can remember sitting in my junior high school band reading
0
through my first Frank Ticheli piece. 
remember it because I found his style so unlike the other arrangements and "standards" that w 
performed. Now, several years later, I realize the remarkable inspiration Ticheli's music has made on 
my own writing and growth as a musician. 
Because of this, Shadow Rituals was written particularly for the Manhattan Beach Music Frank 
Ticheli Composition Contest and I dedicate it humbly to Frank Ticheli." 
Shadow Rituals is rhythmic, energetic, and challenges the performer to constantly stay engaged in the 
music. The piece is a dark and mystical dance-a reflection of something primitive or ancient. 
• About the Conductor 
A native of Indiana, Doug Morin is the Associate Director of Bands and Director of the Big Red 
Marching Machine at Illinois State University. His duties include managing all aspects of BRMM, 
directing the Symphonic Band, and teaching courses in l\-Iarching Band Techniques and Conducting. 
Prior to joining the faculty at ISU, he spent twelve years as an educator in North Carolina where his 
concert bands, marching bands, and jazz ensembles earned numerous awards, recognitions, and 
superior ratings. He writes drill for bands of all sizes, from 25 to 225, which is performed in venues 
from high school football games to the College Football Pfayoffs. He has served as guest conductor, 
clinician and adjudicator for ensembles from both the United States and Canada. 
Mr. Morin graduated from the Indiana University Jacobs School of Music with a Bachelor of Music 
Education and earned a Master of Music in Wind Conducting at the University of Southern 
Mississippi, and is completing a Doctorate of Musical Arts in Wind Conducting from the University 
of Washington. During his matriculation at Southern Mississippi, where he served as Head Graduate 
Assistant for the Deparanent of Bands, the faculty from the School of Music selected him to receive 
the Outstanding Gmduate Student Award. His conducting teachers include Dr. Catherine Rand and 
Professor Timothy Salzman. He holds memberships in the National Association for Music Education, 
Phi Kappa Phi honor society, Kappa Kappa Psi National Honorary Band Fmternity, and the College 
Band Director's National Associ.,tion . 
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• KEN LAM MUSIC DIR[CTOR 
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Katl1arine Allen Ian Carnahan 
Sophia Belczak Eric Johnson 
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Sara Henne Giovanni Avila 
Jocelyn Jamieson Matthew Fink 
Grace Reuter Morgan Roach 
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Anna Stewart 
Samantha Tabor Tuba 
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